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The written voice of the House

or / ALETTERFORM IS AN ATTITUDE

The current INCONNU site identifies a serif direction rooted in Bodoni 72 and its existing Bodoni
L fallback. This is a concrete design decision, not a timeless law of luxury. High contrast and a
deliberate vertical stress can give large headings poise. In long reading passages, however, the same
typographic ambition must remain subordinate to legibility. A headline is an entrance; a paragraph is

a place to stay.

o2 / THE ORIGINAL MARK COMES FIRST

A brand wordmark is not merely a line of type. Its proportions, spacing and details belong to the
original approved asset. Redrawing it from an available font changes the signature even when the
letters appear close. The PDF collection can preserve that distinction: images of the mark remain
intact, while surrounding prose is set in a compatible editorial face. The identity does not depend on

simulating the original logo through live text.
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A closer reading

03 / THEREADER’S MEASURE

An apparently luxurious document often fails at the ordinary task of reading. Lines are too long, text
too small or headings too widely spaced to convey information clearly. LINCONNU's published
principles make attention a central requirement. A good type system serves that principle through
generous but controlled line spacing, stable hierarchies and consistent alignment. Quietness should

be the experience, not a synonym for reduced readability.

o4 / TWO TYPOGRAPHIC REGISTERS

A small document library needs at least two registers: the measured display language of titles and the
sustained reading language of essays. Captions and references require a third, more modest rhythm.
They can still belong to the same family. The strongest hierarchy is understood before the reader
notices its mechanics. One title marks the subject; paragraphs establish the argument; notes identify

what can be checked.
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Where the argument rests

os / THE MISSING FLOURISH

Not every paragraph requires an italic aphorism, a giant initial or a decorative rule. The credibility of a
House document often depends on its willingness to be ordinary at the right moment. The words
and their spacing carry the character. The original wordmark supplies the final signature. Everything

between them should make the subject more precise, not merely more fashionable.

SOURCE PAGES

https://linconnu.co/house/principles/

https://linconnu.co/house/

READING NOTE
An interpretative essay grounded in L'INCONNU website source material, reviewed on 7 November 2026.

Observations and readings are distinguished from documented events; authored artist worlds are not presented

as verified personal biographies.
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